Philip Armstrong

Third Symphony
Hermeneutic Renewal

Percussion IV

Percussion:
Timpani

Percussion |
Bass drum (236789 10)

Percussion Il
Tam-tam (2 59)
suspended cymbal (15679 10)
crash cymbals (10)
Zills (finger cymbals) (8)
triangle (3)
thunder sheet (10)
2 congas (19)
2 temple blocks (7 10)
Tubular bells (2)

Percussion IlI
snare drum (7 9 10)
maracas (3 6)
castanets (1)
tambourine (2 7 10)
claves (10)
whip (8)
crotales (1 & 2)

Percussion IV
marimba (257 9 10)
glockenspiel (1 2 10)
crotales (10)
tubular bells (8 10)



Glockenspiel

Symphony 3: Hermeneutic Renewal

1. Of Socratic Virtue & Euripedes' Orestes
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Glockenspiel
Marimba

2. Of Augustine Soteriology
& Hildegard’s Harmony of All Heaven
& Luther’s Love and Grace
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Adagio /=68
0 20 6 —
S ) : |
Glockenspiel (o5 = Gelm
ANSY <] — :
1Y) Do b_._b >
. b —
: g
4 7 5 — 'f) 1
GlOCk_ —@yn—_——_ - bl’ Inx L‘ =
Q) %4
mp
41
1 |
Glock. {7 he 7@ =
ANSY4 — :
Y Po s
60 /D]
4 10 13
Mar. () } 3 : bf ?
[Y) - =
prp
85 Andantino .=80
Mar. 'C’“y (52 S S f
Y - — = =
89
4 7
Mar. PO o S ———
Dl = =

Third Symphony: Hermeneutic Renewal Philip Armstrong



Mar.

Mar.

Mar.

Mar.

Mar.

Mar.

Mar.

Philip Armstrong

Glockenspiel, Marimba
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Glockenspiel, Marimba
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Glockenspiel, Marimba
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Marimba

5. Of Schopenhauerian Will & Wagner's Tristan and Isolde

Philip Armstrong
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Marimba

7. Of Lévi-Strauss's Structuralism & Lutostawski's Second Symphony

Philip Armstrong
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Tubular Bells

8. Of Lewis' Trans-World Identity & Stockhausen's Sirius

Philip Armstrong
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Marimba

9. Of BerdyaeV’s Existentialism & Gubaidulina’s Offertorium

Philip Armstrong
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Marimba 11

Co
N
(=]

) 2 = | = | = |

Mar. e e s -
NV | 'rl_ﬁ
* 4 e g
92

. = = - =z 2, =z

ar. i — va - LT 7
;)y :& = #a—l ._'rl E _’_ ﬂfg “’r?

mp———— mf ——— mp—————" mf ———

97|G
;Q 15 H 2 = =] = |

Mar. o] i8 : %ﬁ sy
S < Fe———

’mp#< mf>
116 =
z 12| . z| 1§

Mar. % = El:%'g"c_ SRR = 2 =

¢ 2 e = =
mp———" mf —— mp——— mf ——

122|i| ral. . . _ _ _ .
79 . 8 _ 10 _ 2 -

Mar. @ I T T I, 1 4_
0y

Third Symphony: Hermeneutic Renewal Philip Armstrong



Marimba
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Crotales

Tubular Bells
Glockenspiel
Marimba
10. Of Levinas' Phenomenology &
Millennial Self-Consciousness
Philip Armstrong
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14 Crotales, Tubular Bells, Glockenspiel, Marimba
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Crotales, Tubular Bells, Glockenspiel, Marimba 15
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16 Crotales, Tubular Bells, Glockenspiel, Marimba
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Crotales, Tubular Bells, Glockenspiel, Marimba 17
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18 Crotales, Tubular Bells, Glockenspiel, Marimba
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	1 Socrates & Euripedes parts perc4
	2 Augustine & Luther parts perc4
	5 Schopenhauer & Wagner parts perc4
	7 Lévi-Strauss & Lutoslawski parts perc4
	8 Lewis & Stockhausen parts perc4
	9 Berdyaev & Gubaidulina parts perc4
	10 Levinas & Self-consciousness parts perc4

